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Abstract 

The paper unpacks my working methodology in the creation of 
large, multi-year projects based on the segmentation and grouping 
of ideas, materials, and objects into chunks. As case study I use 
my current project Al GRANO: Framing Worlds, a composite 
gallery installation with individually installable pieces that can be 
connected in various combinations. Exhibited together, the 
chunks compose a large project that addresses conflicting 
historical, cultural, technological, and political positions related 
to maize, a contested grain considered both food and cultural 
symbol in Mexico, and source of macro profits for multinational 
agribusiness. I discuss the process of recodification embedded in 
the artwork itself and the influence of a Latin American literary 
Ôtour de forceÕ in my practice of dismantling languages and 
codes. I furthermore examine how the structure of material, 
changed through bioengineering, can be used to stress that the 
hybridization between natural and biotechnological genes is a 
source of division that spawns - in countries such as Mexico - the 
need to establish geopolitical immunological structures for the 
protection of ecological and cultural infection from external 
forces. I conclude by articulating that an interdisciplinary 
approach in the use of art and technology tools and systems can 
serve to critically inspect temporally and spatially continuous 
permeation of infamous incidents throughout social and political 
worlds. 
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Figure 01. Digital image of transgenic corn seed, etched with a 
text from the novel Men of Maize (2013). ©Pat Badani, 2015. 
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Introduction  

Al GRANO is a hybrid, multi-year project in which I use art 
tools and methodologies to inspect the debates between 
Mexico and the USA about maize and its genetic avatars; 
[1] controversies that involve monumental issues about 
cultural validation, language, identity, ecological balance 
and heterogeneity in Mexico, center of domestication and 
biodiversity of maize. [2] I view the defense of maize from 
a Latin American perspective influenced by my own 
cultural journey: I was born in Argentina, and I lived in 
Mexico and in the U.S.A. Corn Belt.  The fundamental 
arguments involve a reaction to capitalist interests that 
instigate the protection of Mesoamerican cultural integrity, 
specifically by indigenous populations who defend native 
seeds, their lands and their livelihoods. With this in mind 
my work Al GRANO: Framing Worlds evaluates the 
idealized vision of scientific and technological progress 
and questions the rush by agribusiness to produce 
genetically modified corn to supply the needs of an 
expanding industry of processed foods and bio-products. 
This brings about a chain of imbalances in environmental 
and human ecologies affecting maizeÕs biodiversity, 
causing impoverished soils and water depletion, and 
furthermore instigating the demise of small-scale farmers 
and the loss of ancestral agro-ecological knowledge 
systems (Fig. 1). 
 
Approach 
AL GRANO: Framing Worlds deploys a staging of fact and 
fiction where various registers of images, objects, texts and 
time-based pieces overlap; a strategy that I also applied in 
previous multi-year projects such as Tower Tour (1994-
1997), Home Transfer (2000-2002), and Where are you 
from?_Stories (2002-2009). [3] As with these precedents 
the AL GRANO enterprise (begun in 2010) develops in 
chunks with the creation of aggregate projects that are 
hosted under the Al GRANO umbrella. Developing a 
project via chunks is part of my research and creation 
method, which consists of an inquiry on inhabitation, 
transculturality, human migration, and sustainable living. 
ÔChunking,Õ a term coined by one of the founders of 
cognitive psychology, George A. Miller, [4] is used to 
describe the splitting and grouping of concepts into small 
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